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TITLE: "THE TAM NG OF THE SHREWD'
CREDI TS

FADE | N

EXT. MANS|I ON - NI GHT

A posh, two-story mansion with darkened wi ndows sits
quietly, a lawn manicured to perfection out front.

A man cl anbers out of a w ndow next to the | awn, ARCH E, 34.
He turns, offers his hand to another, slighter figure com ng
t hrough the w ndow.

We see TRACY, 31, in the noonlight as she takes Archie’s
hand -- vibrant, direct.

Archie then tries to shut the window. It won't close. He
tries again, his whole body in it. Tracy turns, an eyebrow
rai sed.

After a final push, junping fromthe effort, Archie shakes
his head and paces away, an incredul ous | ook toward Tracy.

She calmy goes to the wi ndow, reaches to the other side and
unf astens somet hi ng. The wi ndow does not budge. She stares.
Still nothing.

She wal ks away. Archie silently | aughs behind her back.

Eventual ly realizing she isn’t |ooking, he stops and joins
her.

EXT. MANS| ON GROUNDS - N GHT

The two saunter away fromthe mansion, quiet but for their
footsteps, Archie grinning, smnug.

Tracy speaks, hushed.
TRACY
So obnoxious. Did you at |east
remenber them Archie?
He pulls out a small pouch and shakes it.
ARCHI E
Yes, Tracy, | renenbered the
di anonds, all too-many of them

Tracy | ooks around, a little nervous now.



TRACY
The di anonds are pricey enough,
sure, but what about the risk?

Archi e shrugs, putting the pouch back in his pocket.

ARCHI E
What risk? We're wal ki ng awnay,
scot-free.

TRACY
We coul d make the sane noney with
smal | er jobs, easy bets --

ARCHI E
Ch, but where's the fun in that?
Besi des, there’'s a classic allure
to a jewel heist, don’t you think?
Makes us sound nore professiona
than part-tinme hobbyi sts.

EXT. MANSI ON - N GHT
The wi ndow crashes shut, gl ass shattering.

Suddenly, the mansion’s lights turn on, w ndows bright. They
hear the unm st akabl e barks of Rottweilers in the distance.

EXT. MANSI ON GROUNDS - N GHT

TRACY
See, | knew it just needed a little
| ooseni -

Archie grabs Tracy’'s arm

ARCHI E
Can we talk about it later?

They start to run for a nearby property wall. As they run,
t he barki ng becones | ouder and |ouder, intermngled with
shout s.

They reach the wall. Archie | ooks up and down, gaugi ng how
tall it is. He then leaps and starts pulling hinself up.
Tracy tries to follow, but falls back down.

TRACY
G ve ne a hand.

Archie, finally at the top of the wall, extends his arm down
for her. Tracy grabs his armand he starts to lift, slowy,
struggl i ng.
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Archi e sees the dogs and nen quickly closing in on Tracy as
he tries to lift her. He | ooks back and forth nervously, his
strength failing.

TRACY
| swear, if you drop ne --

ARCHI E
| don’t think |I can--

TRACY
Archie. ..

He drops Tracy.
Tracy | ooks up, furious and pl eading. Archie shrugs.

ARCHI E
Sorry.

Archi e ducks out, his head di sappearing fromover the wall.
Tracy funmes, shouts.

TRACY
VWhat ?

Archi e’ s head pops back up.

ARCHI E
Ch, and woul d you mi nd not saying
my nanme quite so | oudly? Cheers.

Archi e nods, disappears again.

TRACY
| wll say and do whatever | want,
t hank- -

Tracy gives a startled yel p as sonethi ng pounces on her.

She | ooks down to see a fluffy Corgi, TOM CRU SE, gnaw ng
fiercely if futilely on her pant |eg. She then stops biting,
circles around Tracy, grows.

Tracy stands stunned.

TRACY
Oh, you have to be kidding, you're
just a short |oudnouth. You can’t
honestly expect ne to be scared of
you. Look -

Tracy puts her hand out.



TOM CRUI SE
ROAVR

Tracy flinches back.

A gangly young RENT- A-COP jogs up, w nded from even that,
hol ding up a can of pepper spray.

RENT- A- COP
(huffing)
Stop...stop right there...

Tracy holds up her hands to be cuffed as he cones up.

TRACY
Alright, fine, cu-

Rent -a- Cop sprays Tracy in the face. Her hands fly up to her
face as she paces, blind.

TRACY
Wiy woul d you do that? | wasn’t
runni ng, you asshol e.

He puts the can away as Tracy tries to get the Mace out of
her eyes. Hi s voice cracks as he apol ogi zes.

RENT- A- COP
Ch ny god, | didn't realize- |
mean, it just went off, |- you're

under arrest? It’s ny first day.

Tracy, involuntary tears stream ng from her eyes, still
manages to | ook incredul ous as Rent-a-Cop cuffs her,
fumbling with the handcuffs.

RENT- A- COP
|’mso sorry. Are those good?
Ti ght, not tight enough?

Tracy gl ares, red-eyed.

RENT- A- COP
Right, right. Shouldn’t ask the
perp that. I’mjust so

excited right now.
Tom Crui se junps back on Tracy’'s |eg.

RENT- A- COP
Good girl, Tom Crui se!

Tracy, hands bound, Corgi nibbling on her leg, rolls her
eyes, mutters to herself.



TRACY
| will never forgive that man.

EXT. SAN FRANCI SCO - DAY

The skyline near the waterfront -- the Gol den Gate bridge,
Transanerica Pyramd in the distance.

TI TLE: "FI VE YEARS LATER'
EXT. TRACY' S APARTMENT - DAY

An upscale, three-story building in Pacific Heights, its
status evident with the presence of a garage, nore akin to a
mansi on than an apart nent.

| NT. TRACY’ S APARTMENT - DAY

Tracy, wearing an el egant dress, wal ks back and forth around
her apartnent, a tidy, ordered, plush space.

She rummages around her crowded desk. W see a di anond on
her ring finger. She stops |ooking, shouts.

TRACY
Spencer.

SPENCER (O S.)
What ?

TRACY
Do you know where the invitation
for the party tonight is?

SPENCER (O S.)
Yeah, | have it over here. Hold on.

SPENCER, 42, wal ks into the living roomwearing bathrobe, an
envel ope in his hand.

SPENCER
You do realize this is our party,
right? No invitations required?

He hands Tracy the envel ope.
TRACY
I"mwell aware. | just want to
doubl e-check the time is right.

Tracy opens the envel ope, gives the stationary inside a
cursory glance. She chuckles to herself.



SPENCER
What ? Ti ne okay?

TRACY
Oh, yes, it's fine. There's just a
typo, is all

SPENCER

Aw, really?
Tracy hands over the envel ope.
SPENCER

Cone on. "Tracy and Spencer
"cordally’ invite you?"

TRACY
It’s fine, really.

SPENCER
But all the shareholders will be
here.

TRACY

Yes, yes, it’s a very inportant
ni ght for you and your

technol ogy... conputer... app..
t hi ng conpany.

SPENCER
You still don’'t know what | do, do
you.

TRACY

| can use Facebook, what el se do
you want from ne?

SPENCER
Well, for the record, we’'re a hedge
fund for technol ogy startups, not a
t echnol ogy startup.

Tracy snores.

SPENCER
(annoyed)
And yes, it’s an inportant night.
Even if ny own wife doesn't find it
i nteresting.

TRACY
Oh, don't be like that. It’s a
silly typo. The invitation is
i nperfect, who cares?



Tracy w aps her arns around Spencer.

TRACY
" minperfect, you know. Are you
going to worry over me, too?

SPENCER
O course not.

The doorbell rings. Spencer parts from Tracy and goes over
to the door as he talks.

SPENCER
Perhaps it could be sonmething to
| oke about over cocktail s?

TRACY
There you go.

Spencer opens the door and goes outside. He comes back in
with sonme mail.

SPENCER
Junk, junk, magazi ne,
advertisenent, junk...

He sees sonething, speaks in a too-casual voice.

SPENCER
Oh, sonething for you

He shows an envel ope to Tracy. She | ooks concerned.

TRACY
"Departnent of Justice"... that
nmust be one last "sorry we wasted a
year of your life with court.”

SPENCER
And the nonths of jail.

TRACY
That bothers ne | ess.

She tries to laugh it off.

TRACY
If | ever rob anyone in the future,
remnd ne to avoid such rich
[itigious recluses, hn?



SPENCER
Don’t even joke about that, Tracy.

TRACY
l"’msorry. | didn’t nean it, not
really. What am | supposed to do,
treat ny past |like sonme dirty
secret?

Tracy pauses, thinks.

Spencer gi

Tracy sm |

TRACY

Does it bother you? The fact of it?
SPENCER

Vell... if | were entirely honest,

then | suppose, yes, it bothers ne.

TRACY
How many tines do | have to tel
you? | got alittle wild a few
years ago, call it acting out, a
md-life crisis, whatever. | nade
sone m st akes.

ves her a | ook.

TRACY
Alright, I made a | ot of m stakes.
Happy? | robbed, l|ied, cheated,
banboozl ed, fli nfl anmed- -

SPENCER
Dear. Please tell me you won't be
this verbose about your past with
our guests tonight. W have a rule,
r emenber .

TRACY
Look, it’s not ny fault there are
so many good words for "conned.™
Probably half the reason | got
i nvol ved in that nmess, you know.

es to herself, remniscent.

TRACY
As a friend of m ne once said,
"there’'s a classic allure to a
j ewel heist."”

Tracy frowns.



TRACY
Well, there used to be.

SPENCER
Was that hinf The friend.

Tracy nods.

SPENCER
| can’t believe you still won't
tell me the prick’s nane. | nean
you both run around robbing
peopl e. .

TRACY
Yes.

SPENCER ( CONT. )
...despite not needi ng any noney,
each having your own nassive
i nheritances...

TRACY
Yes.

SPENCER ( CONT. )
... he |l eaves you to be caught
red- handed, and he’s not even worth
nam ng?

TRACY
No. No he isn't. He and everything
around him they’'re in the past.
It’s not who | am Prom se.

She ki sses him

TRACY
Now, if | see you in that bathrobe
one second |longer, this close to
the party, | mght have a heart
attack. Get changed.

Spencer | ooks |ike he m ght argue for a nonment, stops.

SPENCER
Ckay.

Spencer starts up the stairs.
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I NT. TRACY’ S APARTMENT - NI GHT

The roomis transforned for the party. Guests in black tie
garb m ||l about the lavish space with chanpagne as Spencer
and Tracy take coats at the front door.

Tracy speaks with a portly old gentl eman, ARTHUR
TRACY
And there’ s chanpagne to the rear
and to the right. A pleasure as
al ways, Arthur.

He waddl es off. Tracy speaks under her breath.

TRACY

That one was Arthur, wasn't it?
SPENCER

Frankly, | don’t know.

An ol der worman in a mnk fur coat, MRS. ONDERDONK, comes up.

VRS. ONDERDONK
Way, this is such a quaint
dwel | i ng, Ri chardson.

SPENCER
Thank you, M's. Onderdonk. |I’m gl ad
you coul d see our hone.

TRACY
"Quaint" as it is.

Spencer forces a | augh.

SPENCER
O course, how could | forget --
nmeet ny wife, Tracy.

M's. Onderdonk and Tracy shake hands.

MRS. ONDERDONK
How do you do.

M's. Onderdonk imedi ately goes back to Spencer.
MRS. ONDERDONK

| nean, you can afford better, it’s
been a bull market this year.
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SPENCER
Well, yes, the IPCs certainly went
better than we thought, had to
updat e our forecasts--

Tracy takes Spencer’s arm

TRACY
Way don’t | go check on the
caterers?

SPENCER
Oh, by all neans.

Tracy wal ks away as Spencer and Ms. Onderdonk continue to
bl at her on, smling and greeting the guests as she wal ks by.

She enters a hallway, her smle disappears. She sighs.
| NT. TRACY'S KI TCHEN - NI GHT

The smil e reappears as she cones into the kitchen, workers
preparing food.

TRACY
How s di nner com ng?

| NT. TRACY' S APARTMENT - NI GHT
Spencer says goodbye to M's. Onderdonk.

SPENCER
Enj oy yourself, Ms. Onderdonk. And
tell your husband he’s wel cone to
t hat squash rematch any tine.

Ms. Onderdonk and he | augh as she wal ks away. A man w apped
in an overcoat and scarf comes in, his head turned away as
he cl oses the door.

SPENCER
May | help you with your coat,
M ster, ah...?
Archie turns to face Spencer, smling jovially.

ARCHI E
Why, certainly.

Spencer audi bly gasps.



SPENCER
Ar chi bal d Penbr oke?

ARCHI E
Pl ease, Archie.

SPENCER
O the Penbroke estate?

ARCHI E
|’ ve heard the nane.

SPENCER
Oh, forgive me, I’'mjust such a big
fan. |1 read your bl og.

ARCHI E
Ch, thank you.

SPENCER
Last | heard about you was fromthe
W ki nsons. What was it, hot air
bal | ooning...?

ARCHI E
...over the Serengeti in Tanzani a,
yes | was.

SPENCER
Did you hunt at all?

ARCHI E
No, no, ny big gane days are | ong
behi nd ne.

Tracy re-enters fromthe hallway, sees Archie,

SPENCER (O S.)
Don't tell nme that awful runopr was
true?

ARCH E (O S.)
That | was nmaul ed by a tiger in the
Mal ay Peni nsul a? No.

Tracy takes a deep breath and wal ks in.

SPENCER
Say, this is awkward, but could I
possi bly trouble you for an
aut ogr aph...?

12.

ducks back

Tracy breathes hard up against the corner of the wall.
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ARCHI E
Maybe | ater, perhaps.

Archie imedi ately spots Tracy, grins. Spencer gestures to
her.

SPENCER
This is ny wife..

Archie sticks his hand out.

ARCHI E
Tracy. Good to see you -- again.

Tracy takes Archie’s hand, shakes it.

TRACY
Hel | o, Archie.

Spencer | ooks between the two of themas they continue to
shake.

SPENCER
You two know each ot her?
ARCHI E
Met at a fundraiser a few years
back.
TRACY

What a charming way to put it.

Al nost mekes it sound |ike he
didn’t pass out drunk in the back
of his town car.

They keep shaki ng.

TRACY
| don’t renenber inviting you.

ARCHI E
Ah, cane across the pond on
busi ness. Thought |’d sw ng by.

SPENCER
And you’'re nore than wel cone to.

Tracy shoots Spencer an annoyed | ook, keeps shaking Archie’s
hand as he nouths "where are you manners."” He tries to
change t he subject.
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SPENCER
Did I nention | keep a copy of
Forbes with your interviewin the
bat hr oon?

ARCHI E
Real | y? That’s nice of you

TRACY
Yes, | didn’'t nmanage to throw out
all of Spencer’s trash before the

party.
Archie smrks as they keep shaki ng hands.

ARCHI E
You’ ve been shaki ng ny hand an
awfully long time, there.

TRACY
Vell, I’mnot one to let go early.

Tracy glares as she lets go, wings her hand a little.

SPENCER
Say, |’ m about to take sone people
on alittle tour of the house,
woul d you want to cone al ong?

ARCHI E
|’d | ove to.

Archie takes off his coat and scarf.

ARCHI E
Wul d you be a dear and take these?

He hands themto Tracy before she can protest.

ARCHI E
Thank you.

He grins and wal ks of f. Spencer nmakes an apol ogetic face as
he follows. Tracy stands there, stunned.

SPENCER (O S.)
Al right, anyone who wants to see a
tour of the house, we’'re starting
now. Fol |l ow ne.
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| NT. SECOND FLOOR - N GHT

A group of guests |led by Spencer walk up the stairs, Archie
at the rear. Tracy cones up behind him seething. Her voice
i s hushed.

TRACY
Wiy are you here?

ARCHI E
What, little old me? On busi ness,
li ke | said.

TRACY

Now | don’t buy that, not for a
second. You' ve always been up to
sonmet hi ng, and you certainly are
NOW.

ARCHI E
I f by "sonething" you nean
"nothing," you' re quite right.

Archie points at a small painting.

ARCHI E
Qoh, lovely I npressionist there.

TRACY
You’ re not taking ne seriously.

ARCHI E
What, does one take a Corgi
seriously because it barks its
little head of f?

Tracy’ s eyes w den.

ARCHI E
|’msorry, | stuck around to watch
It sounded funny, but let ne tel
you, when | peeked over again? It
| ooked even funnier.

Tracy | ooks silently but furiously.
ARCHI E
Too soon? Sorry about that. Point
is, youre the Corgi in the
met aphor .

Tracy just puts a hand to her forehead in disbelief.
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ARCHI E
Ch, that doesn’'t make it better,
does it.
Tracy snaps.
TRACY

O course it doesn't.

A coupl e of guests turn around at the disturbance. Tracy
feigns a smle until they turn back around.

The group reaches the top of the stairs. Spencer gestures to
a roomto the left.

SPENCER
Here's the study, took a solid two
nmonths to furnish just right...

Archie talks to Tracy as the group keeps wal ki ng.
ARCHI E

You know, your man there is quite
t he speci nen.

TRACY
Please. | can’'t stand you being
sarcastic about ny husband, too.
ARCHI E
Alright, 1’'ll drop the act. He's
bori ng.
TRACY

He’'s very sweet.

ARCHI E
No of fense, dear--

TRACY
Stop calling ne dear.

ARCHI E
No of fense --

Archi e sarcastically puts his hand out to enphasize the
dr opped "dear."

ARCHI E ( CONT.)
-- but he’s a big fan of ny
exploits.

Tracy si ghs.
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TRACY
Don't rem nd ne.

ARCHI E
And, oddly enough, those who follow
my interests? Tend not to be
i nteresting.

Archi e shrugs.

ARCHI E
Somret hi ng about i npressive people
attracts uni npressive people. Wat
can | say? It’s sone universal
yi n-yang nonsense. | inagine that’s
why he married you.

Tracy doesn’t take the conplinent.

Tracy rol

Archi e sm

The group

TRACY
So I"’mno |onger a Corgi?

ARCHI E
Didn't say that. You' re a
remar kabl e Corgi, is all

s her eyes.

TRACY
You know, | could stand here and
listen to you run in circles around
t he question, banter, nitpick
Spencer all day, really, 1'd |ove
to, but just tell ne: what are you
doi ng here?

| es m schi evously.

ARCHI E
It's a surprise. Now cone on, we're
m ssing a fascinating tour

heads up the next flight of stairs.

I NT. THI RD FLOOR BEDROOM - NI GHT

The group

cones into an el egant bedroom

SPENCER
Qoviously, this is where we sl eep,
eggshell white walls -- that took a
while to pick -- dressers to match
of course.
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As Spencer gestures to one of the dressers, we see a
beauti ful dianond necklace in a case on top of it, intricate
genst ones up cl ose.

Archie |l ooks like the cat who ate the canary. Tracy casts a
concer ned gl ance.

Spencer spots the necklace, puts it away, laughing a little.

SPENCER

Dear, | thought we cl eaned up?
TRACY

Sorry.
ARCHI E

(rmuttering)
Why does he get to say dear?

SPENCER
Ah, it’s not the end of the worl d.
Anyway. . .

As Spencer keeps tal king, Archie whispers to Tracy
conversationally.

ARCHI E
That was a pretty neckl ace.

TRACY
Archi e. No.

ARCHI E
" mjust saying. Wiat, is that a
crime?

TRACY
But stealing is -- you know, the
ki nd we did.

ARCHI E
Great idea. Hadn't thought of that
nysel f.

TRACY
Pl ease don’t try anything. If you
don’t, I'll even let you stay for
the party.

ARCHI E
Wl |, as soneone who never intended
to steal that necklace, | happily

accept the invitation to stay
indefinitely. Cheers.
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Archie mmcs the tip of a hat and wal ks back downstairs.
Tracy si ghs.

| NT. TRACY' S APARTMENT - LATER
Back at the party, Tracy, bored, holding a glass of

chanpagne and a hand purse, nakes small talk with ERIC, one
of the few guests in casual wear.

TRACY
So what do you do, um..?
ERI C
...Eric. I"'mthe | ead programrer at
ny app comnpany.
TRACY
That’ s i npressive. What’'s the
conpany?
ERI C
Col lr.
TRACY
Col I ar?
ERI C

Collr. GOL-L-R It’s an app
desi gned to hel p catal ogue dog
denographi cs in your nei ghborhood.

TRACY
But doesn’t there need to be a
| ar ge nunber people who use it
before it’s useful ? And even then,
|’mnot quite sure | see the point.

ERI C
Yeah. So tell your friends, would
you?

TRACY
Oh, | will.

Eric wal ks away. Tracy sips her chanpagne.
TRACY
Shoul d have left it at "lead
progranmer. "

Spencer wal ks over.



SPENCER
Hey, can we talk for a second?

Tracy nods. Spencer pulls her aside.

SPENCER
Coul d you nmeke nore of an effort?

TRACY
What ? |’ m maki ng pl enty, thanks.

SPENCER
No, you're not. You aren’t talking
with nost of the guests, and the
ones who you are talking with don’'t
have it much better. Everyone
t hi nks you’re snooty, |a-di-da or
sonet hi ng.

TRACY
It’s the conpany. It’s either
bankers or brats. Did you know t he
young man | was just talking to is
wor ki ng on an app for "local dog
denogr aphi cs?" What does that even
mean?

SPENCER
Oh, Collr? That’'s a prom sing
start-up. W invested 38 mllion
oursel ves, actually.

Tracy pretends to not hear that.

TRACY
And is it really as inane as it
sounds? "Oh, | wonder how many
Dachshunds live on this bl ock?"
SPENCER
Is it sonething to do with Archie?
TRACY
No, no.
SPENCER

Because you treated himrather
badly, the poor guy. He never did
anyt hing to you.

Tracy masks her initial outrage.
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TRACY
Never did anythi-- | nean sure,
but... alright, 1’ve been coarse

with the nan.

SPENCER
Exactly. You re not getting one
over on him you're just being
rude.

Tracy | ooks off, thinking, a faint smle on her face.

TRACY
"Getting one over on him.."
Interesting way to put it.

SPENCER
In any case, you should placate the
guy a little.

She snaps out of her reverie.

TRACY
Fine. But first, I need an odd
favor from you

I NT. TRACY’ S APARTMENT - LATER

Tracy, now hol ding only her purse, goes over to Archie, who
is regaling a group of nen with a tale.

ARCHI E
And that was the last tine | tried
yachting ei ght high-balls deep.

The group | aughs.

ARCHI E
Alright, fellas, I'"'moff to mngle.
Good eveni ng.

Archie wal ks into Tracy.

ARCHI E
Oh, it’s you.

TRACY
You never owned a yacht.

ARCHI E

Didn't hurt the story at all, did
it?
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TRACY

Hmn |1’ mgoing to be frank.
ARCHI E

For a change.
TRACY

Onh, shush. I'mangry at you, for

reasons | hope | don’t have to
explain. But that doesn’'t nean |
can’t be at least civil.

ARCHI E
Wll, I'"'mglad to see you’ ve cone
to your senses--

TRACY
Because if | weren't civil..

Tracy casually hits her purse agai nst her hand.

ARCHI E

| never did anything wong.
TRACY

Excuse nme?
ARCHI E

You fell behind, | saved ny own

skin. Any self-respecting crimna
woul d have done the sane.

TRACY
| did no such thing, you dropped
me. "Fell behind," ny eye.

ARCHI E
A better thief could have cli nbed
that wall thensel ves.

TRACY
A better thief such as yourself,
hm? Who can’t |ift a woman three
feet?

ARCHI E
It’s not ny fault you need a man
around to do all the work for you.
Probably couldn’t steal a thing
wi t hout ne around.

Tracy goes still, nostrils flared.
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TRACY
That’s it. Get upstairs.

Archie smles as Tracy starts up the stairs.

ARCHI E
Way, certainly.

Tracy turns and smacks Archie’s arm back and forth.

TRACY
Not that, you hound.

Archi e goes crestfallen before Tracy grabs himand starts
dragging himup the stairs.

| NT. SECOND FLOOR - NI GHT
Tracy keeps draggi ng Archie.

TRACY
W just need to have this
di scussion in private...

I NT. THI RD FLOOR BEDROOM - NI GHT

The case where the di anond neckl ace once lay in sits enpty.
We hear Tracy’ s voice fromoutside the room

TRACY (O S.)
: where you' re going to
apol ogi ze. .
Tracy stonps into the roomw th Archie behind her.

TRACY (CONT.)
...and then we’re going to go back
to this God-awful party--

Tracy stops m d-sentence upon seeing the case.

TRACY
Where’ s ny neckl ace?

ARCHI E
Ch, no.

Tracy whips around to Archie accusatorially.

TRACY
VWhere is it?
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ARCHI E
Don't | ook at ne.

TRACY
VWell then, who should | | ook at?
Ms. Onderdonk? Eric?

ARCHI E
| see your point, but it nust have
been soneone.

TRACY
Yes, it was someone -- you.

Archie starts backing up, Tracy follow ng himaround the
room

ARCHI E
Now, Tracy, you have to understand,
| had nothing to do with this, it’s
an amateur job, he left the case
lying right there, | ook at that.

TRACY
You’ re an anat eur.

ARCHI E
Oh, right.

TRACY

You show up in ny honme unannounced,
you crash ny party, insult ny
husband, and now steal ny

bel ongi ngs.
ARCHI E
| didn’t, honestly, | don’t know
what el se to say.
TRACY
Vll, you can nention that to the

police after | call the--

Tracy starts to go downstairs, Archie clunsily tackles her
and they roll down the stairs.

She glares at Archie, his body splayed over hers on the
floor. He cranes his neck to | ook back at her.

ARCHI E
QOops.

Archie gets up, followed by Tracy, nonentarily calm
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ARCHI E
How about this. Wiat if | find the
person who stole it? They're

probably still here.

TRACY
And if you don't by the end of the
party, | know it’s you.

ARCHI E
If I don’t, it’s still not me, but
you can tell everyone it is anyway.
Deal ?

Archie sticks out his hand. Tracy regards it for a second
before taking it.

TRACY
Deal .

Tracy brings herself closer to Archie.

TRACY
Don't. Fool with ne.

Archie attenpts a smle, faltering a little for once.

ARCHI E
O course not.

Tracy lets go and wal ks back downstairs. Al one, Archie |ooks
worried before joining her.

I NT. TRACY' S APARTMENT - NI GHT

As Archie conmes down the stairs, he sees Tracy talking to
Spencer anong the guests.

TRACY
| just took a little spill
upstairs, that's all.

SPENCER
It sounded like a |lot nore than
t hat .

Tracy sees Archie, hastily guides Spencer away, their voices
trailing off.

TRACY
Vell, I"malright.
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SPENCER
You m ght need to tell every guest
yoursel f, the racket that nade...

Archie starts to twddle his thunbs whil e | eani ng agai nst
the railing.

He pulls aside Arthur, the portly old gentleman, as he
passes by.

ARCHI E
Excuse ne, sir, may | ask you
sonet hi ng?

ARTHUR
Anyt hi ng for a Penbroke, ni boy.

ARCHI E
Thank you, sir. Now, certainly,
this is a prestigious gathering, to
have soneone as di stingui shed such
as yourself --

ARTHUR
Certainly, certainly.

ARCHI E
But do you know of any, ahem.

Archi e conspiratorially whispers behind his hand.

ARCHI E
...unseemy elenments here tonight?
Riff-raff, outsiders who may
contribute to suspicious goi ngs-on?

Arthur clears his throat, |eans in.

ARTHUR
Well, it mght be nothing, but...

He gl ances at Eric and a group of jean-clad programmers.
ARTHUR
.1 don’t think that lot’'s famly
cane on the Mayfl ower.
Archi e defl ates.

ARCHI E
Well, that warrants suspicion.
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ARTHUR
Doesn’t it? | don’t care how nuch
aptitude they show for gadgets and
doo- hi ckeys, they aren’t our
peopl e.

ARCHI E
Ri ght, right. Thank you for your
confidence, M...?

ARTHUR
Har t f or d.

ARCHI E
“"Arthur,"” got it. Good evening.

Arthur harrunphs as Archie wal ks away.
| NT. TRACY' S APARTMENT - LATER
Archie glumy drinks by the chanpagne tabl e.

Tracy bounces over, purse in hand.

TRACY

How goes the search, Detective?
ARCHI E

Horridly.
TRACY

Ch, cone now, it can’t be that
hard. Just look in any mrror and

you' | I have caught your man.
ARCHI E

For the last tinme--
TRACY

You didn't take it, | know Calm

down, Rosenberg.

ARCHI E
Hey, those two were franed

Tracy cheerful ly shrugs.

TRACY
Your problem

ARCHI E
You seemin an awfully cheery nood
all of a sudden.
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TRACY
Hmm | wonder why.

Tracy pretends to think hard, counting on her fingers.

TRACY
You in prison because of ne, you in
pri son because of ne, aaaaaand you
in prison because of--

ARCHI E
| get it.

TRACY
Just so many delicious |ayers of
irony.

ARCHI E

Just the one, actually.
Tracy frowns.

TRACY
You know, if you' re going to stick
to this story, it mght help to
actually find this unknown
mast erm nd. Wiy are you nopi ng
about here?

ARCHI E
"’ m not "noping about,”™ 1’ mtaking
ny tinme, casing the place. | can't

just wildly accost these fine
people in public |Iike you.

TRACY
Oh, go talk to sonmeone al ready, get
sone information. Don’t you
consi der yourself some snooth,
soci al ani mal ?

ARCHI E
| don’t think |’ m snoot h.

Archie drains the last of his drink, puts the glass down,
tugs at his cuffs.

ARCHI E
| know I am

He saunters off. Tracy rolls her eyes and follows himat a
di st ance.

Archi e approaches Ms. Onderdonk and a few ot her wonen.
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ARCHI E
Eveni ng, madane Onder donk.
Mesdanes.

MRS. ONDERDONK
Oh, Archibald, thank goodness
you' re here. W could use soneone
with a pul se.

ARCHI E
The pleasure is all mne, truly.

MRS. ONDERDONK
Last | saw you was at your gallery
opening in Berlin, | believe.

ARCHI E
| ndeed.

VRS. ONDERDONK
Your paintings were renarkabl e.

ARCHI E
Ch, no, no, I'mjust a hunble
dilettante. | was good friends with

the curator, and sinply asked her
if I could submt nmy nodest work.
She graciously said yes, and...
here we are.

He chuckl es, the | adies chuckle with him

The group

ARCHI E
| should get in touch with
Brunhi | da soneti ne.

MRS. ONDERDONK
Do you have many acquai ntances in
the art worl d?

ARCHI E
Oh, of course, of course. Because
culture is so inportant, so nuch
nore val uabl e than any of our
fleeting material wealth.

nods with himas if he’ s being deep.

MRS. ONDERDONK
How nuch did the piece sell for?
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ARCHI E
It would be unbecom ng of ne to
brag. Let’s just say there were a
| ot of zeroes.

Archi e changes tack.

ARCHI E
May | ask where M. Onderdonk may
be?

MRS. ONDERDONK
He’'l | be here soon. Tonight is one
of many late nights at the firm

ARCHI E
Good, good. Say, can I--

Archie stops hinmself as he sees Onderdonk gl aring at
somet hi ng behind him He turns and sees Tracy, who is all of
a sudden sel f-consci ous.

VRS. ONDERDONK
That shrill thing has been wat chi ng
us this whole tine.

ARCHI E
What, her? She’s just curious, is
all.

MRS. ONDERDONK
No manners on that one. Wat
Spencer sees in her...

ARCHI E
An odd pair, aren’t they?

Tracy acknow edges all the talking and | ooking at her with a
wave. Archie feigns a cheerful wave back. Tracy starts
com ng over

MRS. ONDERDONK
OCh dear.

TRACY
Hel | o again, Ms. Onderdonk.

M's. Onderdonk says nothing, cold.

TRACY
Real | y? Not hi ng?

Sil ence. The other wonen drift away, unconfortable. Archie
br eaks back in.
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ARCHI E
Say, can | take a | ook at your bag?
It’s beautiful.

VRS. ONDERDONK
(surprised)
| suppose so.

She hands over her purse. Archie starts inspecting it.

ARCHI E
The craftmanship on this Dol ce and
Gabbana is renmarkabl e.

TRACY
How do you know what brand that is
when | don’t?

Archi e | ooks over at Tracy, offended.

ARCHI E
Because |I'’mnot a philistine.

He shares a | ook with Onderdonk. He then turns over the bag
several times.

VRS. ONDERDONK
May | have that back now?

ARCHI E
O course, just one |last thing.

He starts shaking the bag, listening for dianonds. He starts
shaking it nore and nore vigorously until he sees the | ook
on Tracy and Onderdonk’s faces.

ARCHI E
Sorry, | just --

He stalls, |ooks to Tracy for help.

TRACY
He just likes the sound it nakes.

ARCHI E
Yes. Exactly.

Onderdonk takes the purse back and slowy wal ks away with a
confused | ook on her face. Tracy calls after her.

TRACY
It reminds himof his chil dhood;
that tine before the other
schoolgirls stole his lovely purse.
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Onderdonk turns away w t hout another word.

TRACY
Snoot h.

ARCHI E
It was, until you showed up.

TRACY
Oh really? So you were going to pat
dowmn Ms. Onderdonk in a
subtl e manner, then?

ARCHI E

| woul d have thought of sonething.
TRACY

O what ?
ARCHI E

You woul dn’t under stand, too nuch
del i cate social engineering.

Tracy | aughs.

TRACY
But | do understand, and that’s
your problem You had nothing. You
have not hi ng. Wiy el se stoop so | ow
as to suspect Ms. Onderdonk of
grand | arce--

Tracy overconme with laughter, can’t finish her sentence.

ARCHI E
She | ooked decadent, alright? A
taste for the expensive and a
grudge agai nst you. That’'s access
and notive, right there.

TRACY
BAHA
ARCHI E
Well, I'"mglad you re enjoying

yoursel f. You don’t particularly
care if | find your neckl ace, do
you?

TRACY
(conposi ng hersel f)
No, ha -- no |l don't. This is far
too nmuch fun
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ARCHI E
Wonder f ul .

I NT. TRACY’ S APARTMENT - LATER

Archie and Tracy talk with the group of programrers wth
Eric.

ARCHI E
Boy, object-oriented progranm ng
sure does sound swell. You boys and

girls must be so snart.

PROGRAMVER
Dude, |’ m 24.

TRACY
You sure are.

The programrers roll their eyes.

ARCHI E
But wasn’t school expensive? You
must have sone debt that needs
payi ng, right?

ERI C
| make $200, 000 a year.

Tracy and Archie scoff.

TRACY
200, 0007
ARCHI E
For what ?
TRACY
| nmean -- your parents nust be so

proud of you.

ARCHI E
Very.

OTHER PROGRAMVER
What do you do for a living?

ARCHI E
That’ s not inportant. Now, you're
sure you didn’t tweet, Snap-Insta,
sel fi e anyone saying, "hey, bro, at
a radical party, swing on by?"
Sonmeone who m ght have stol en
somet hi ng?
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One of the programmers nout hs, "radical ?"

PROGRAMVER
Hell no, this party is terrible.

ARCHI E
Sonme of the nost inportant famlies
in the country are here tonight,
and you think it’s "terrible?"

ERI C
We're just here because our ange
i nvestor wants us to be -- you

know, M. Ri chardson.

TRACY
| suppose there aren’t enough jello
shots for your crowd.

ERI C
No, it’s nore just seeing a
plutocracy like this up close is
sort of unpleasant? Like it makes
you think about the unequal
di stribution of incone, and how the
scrappy tech novenent in the Bay
Area has been co-opted by the
nmoneynmen in Wall Street under the
gui se of making the world a better
pl ace when they’'re really just in
it to make a buck?

Archie and Tracy | ook at each other, confused.
ERI C
But hey, at least there's free
booze.
The programrers start wal ki ng away.

ERI C
Remenber to downl oad Col Il r!

Archie and Tracy stand, silent.

ARCHI E
| did not understand a word of
t hat .

TRACY

Drivel, all of it.
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ARCHI E
Freshman phil osophy, is what it
was.

TRACY
Mhm

I NT. TRACY’ S APARTMENT - LATER

They talk with a random guest.

ARCHI E
Do you know of any jewel thieves?
GUEST
No.
ARCHI E
Are you a jewel thief?
GUEST
No.
ARCHI E
Damm it.

As the guest wal ks away, Archie throws up his hands.

ARCHI E
This is getting us nowhere.

TRACY
Getting you nowhere, perhaps. |I’'m
just fine.

ARCHI E

|"mutterly baffled, truly. No one
here is suspicious in the
slightest. Gosh, | wouldn't be
surprised if we were the only two

Archi e stops hinself, scrutinizes Tracy, dawning realization
on his face.

TRACY
The only two what ?

ARCHI E
The only two thieves in this place.

Tracy gives Archie a stern glare.
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TRACY
| don’t care for your insinuation.

ARCHI E
What i nsinuation? That you
m spl aced your own pricel ess
jewelry and feigned offense in an
el aborate attenpt to frane ne for a
crime | didn't conmt? Because
that’s what |’ m saying.

TRACY
Don't be ridicul ous.

ARCHI E
One word: i nsurance.

TRACY
| gnoring whatever profit you' d make
fencing it.

ARCHI E
Choho, it all makes sense now. The
argument, your chipper nood. Wl
let’s see how you feel now.

Archie grabs Tracy’s purse and starts rumagi ng through it.

TRACY
Ar chi el

Tracy nakes a grab for the purse, Archie holds it out of her
armis reach, still searching. Tracy presses up agai nst him
as Archie stops rifling.

He abruptly lets go, Tracy taking the purse with nore force
than she neans to. Archie notices how close Tracy is.

ARCHI E
Way, hello there.

Tracy pushes him back. Archie shrugs and starts to search a
bookcase.

TRACY
Ch, what now?

ARCHI E
You nmust have hidden it sonewhere.
"1l find it, don't worry.
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TRACY
What, behind Di ckens? Even if | had
stol en ny own neckl ace, don’'t you
think 1'"d have a better spot?

Archi e stops.

ARCHI E
You' re right.

He starts patting hinself, checking his pockets.

TRACY
Have you gone stark raving nmad?

ARCHI E
It’s already on ne sonmewhere, isn’t
it? You planted the necklace on ne.

Archie takes off his coat, turns it inside out to check the
lining as guests start to give himodd | ooks.

TRACY
You' re making a perfect spectacle
of yourself, you know.

He shakes the jacket a bit nore. He then stops, puts his
j acket back on, takes a deep breath.

ARCHI E
l’msorry; | was wong. | won’'t
bring it up again. Now if you’l
excuse ne.

Archie starts to wal k away. Tracy | ooks confused.

TRACY
Wait, what? Where are you goi ng?

Now concer ned.
Archie casually wal ks up the stairs to the bedroom
TRACY
(to hersel f)
No, no, no.
As Tracy hurries to catch up to Archie, Spencer sees the two

of themon the staircase together, a distraught | ook on his
face. He starts to follow them



38.

I NT. THI RD FLOOR BEDROOM - NI GHT

Archie is opening drawers left and right as Tracy rushes in,
her jaw agape at the scene.

TRACY
Goodness.

ARCHI E
| " m guessing you only had tine to
hi de the neckl ace cl ose by.

Tracy throws herself between Archie and an unsearched
dresser.

TRACY

Stop it this, instant, or | swear--
ARCHI E

Swear what? That you' Il rat on me?

Tell Spencer who | am blow the lid
of f the whol e thing?

TRACY
Yes.

Archi e wags his finger condescendingly.

ARCHI E
Ah, but I'’mnot so sure. No,
sonething tells me that if you
really wanted to expose ne, you
woul d have done so al ready. Wy
did you never tell your dear
husband about ne?

TRACY
Because that woul d assune you're
worth telling about.

ARCHI E
O maybe you were ashaned? It nust
have been an unpl easant surprise
when M. Overcorrection turned out
to be such a big fan of m ne.

TRACY
| f you say one nore word--

ARCHI E
Don’t worry, you can keep your
secrets. |’ve said ny piece.
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Archi e steps back, wal ks off to the master bathroom Tracy
conposes herself. She opens the dresser.

Stuffed aside socks inside, the dianond neckl ace sparKkl es.

Tracy furtively slips it in her purse and wal ks away from
the dresser, casual. Archie wal ks back in, opens the sane
dr esser.

TRACY
You still think you' Il find that
t hi ng here?

ARCHI E
| could have sworn..

SPENCER (O S.)
| mnot interrupting anything, am
| ?

Tracy and Archie wheel around. Spencer has a nmoue of
di sappoi nt nent .

TRACY
Dear, this isn't what it--

SPENCER
No, no, it’s fine. Just ny wfe and
another man in a bedroom Qur
bedroom Not a problem

Spencer wal ks up. Archie tries to laugh it off.

ARCHI E
You know, this remnds nme -- | was
once enjoying a lovely evening with
t he princess of Mnaco, only to
have her father chance upon our
tryst and get all sorts of funny
i deas. Well, needless to say--

Archi e sees the | ook on Spencer’s face.
ARCHI E
(mol 1'i fying)
-- only the bedroomis in comon.
He | ooks between Spencer and Tracy.
ARCHI E
| should be getting on. Good night,
you two.

Archie starts wal ki ng away. Spencer speaks up, gruff.
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SPENCER
Wi t
He stops.
SPENCER
You can stay for the rest of the
party -- sone of us still have

manners. Just be sure | don't get
any nore "funny ideas," Penbroke.

ARCHI E
Your hospitality is appreciated,
but really--

SPENCER
| insist.

Archie raises his hands in surrender

ARCHI E
Who am | to argue?

He nods to the two of them

ARCHI E
Spencer, Tracy.

He | eaves. Spencer closes the door behind him Tracy tal ks
to Spencer’s back.

TRACY
(annoyed)
| suppose ny views on the matter
weren’'t inportant.

SPENCER
Are you actually trying to turn
this around on nme? You traipse
around with a guy like that, how am
| supposed to take it?

TRACY
| understand how you nust feel,
really, 1 do, but nothing happened.

SPENCER
"Not hi ng happened” -- you were
al one, and with a man who | ooks so
good- -
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TRACY
Oh, he isn't all that.
SPENCER
No, he is. Hell, even | want to

junp him
Tracy is surprised into |aughter.

TRACY
Vell, | didn’t want to say
anyt hi ng, but...

Spencer chuckl es. He heaves and sl unps on the edge of the
bed.

SPENCER
What’ s goi ng on?

Tracy purses her lips and sits down as wel|.

SPENCER
Because | want to trust you, nore
than anything el se in the world.
But | need you to tell ne. Total
honesty. Pl ease.

TRACY
There’s not nmuch to tell, really.
I’ma fool and Archie’'s a prat. The
end. Roll credits.

SPENCER
Were you two, you know. ..
TRACY
Sur e.
SPENCER
"Sure?"
TRACY

| doubt there’'s a polite word for
what we were. But we were.

SPENCER
Hm You think he showed up for you?

TRACY
In a sense. Just to turn ny screws,
| i magi ne.
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I NT. OUTSI DE TH RD FLOOR BEDROOM - NI GHT

Archie listens against the door, a sonber expression on his
face.

TRACY (O S.) (CONT.)
It’s all the man knows how t o do.

I NT. THI RD FLOOR BEDROOM - NI GHT

SPENCER
|’ m sorry.

Spencer puts his arm around Tracy.

TRACY
You nmust think so little of ne
ri ght now.

SPENCER
No.

TRACY
Real | y?

SPENCER
O course not.

TRACY
But you won’t tell any of your
friends or famly about ny past, ny
adventures, |ike you' re ashaned or
somet hing. Al those people
downstairs, they think I’ m soneone
I"mnot. | feel |ike sone porcelain
doll, devoid of --

Tracy stops, tears up a little. Spencer instinctively hugs
her.

SPENCER
Tracy, Tracy. | don’t tell anyone
because it’s not their business.
And as far as you?

They part.
SPENCER
| don’t think you could ever be a
porcelain doll, even if you tried.

Tracy laughs a little.



TRACY
| love you, Spence.

SPENCER
And | |ove you

They lean in for a kiss.
I NT. OUTSI DE THI RD FLOOR BEDROOM - NI GHT

Archi e hears them ki ssing, sighs. He | eaves the door
wal ks down the stairs.

I NT. THI RD FLOOR BEDROOM - NI GHT

SPENCER
You' ve sure net a | ot of bad nen.
Archi e, the other one you won’'t
tal k about.

Tracy blinks a few tinmes, shocked.

TRACY
The other o...7? Ch, yes,
that other prat who is definitely
different and shall remain
nanel ess. Mim Rather bad luck, is
it not?

SPENCER
Say, does any of this have to do
wth that favor you had ne do?
Movi ng that neckl ace at the |ast
m nut e?

TRACY
Wuld it be awful if it did?

Spencer si ghs.

SPENCER
| thought you were past all this
tonf ool ery.

TRACY
| am | just thought --

SPENCER
Do we need to have this
conversation again? Drop it.

Spencer gets up.

43.

and
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TRACY
.

SPENCER
We should attend to our guests --
in fact, we’ve been gone for far
too I ong, people will wonder where
we are. Shall we?

TRACY
Al right.

Spencer extends his hand to Tracy. She takes it and lifts
hersel f up, her di sappoi ntment apparent.

| NT. OUTSI DE THI RD FLOOR BEDROOM - NI GHT
As they are about to exit, Spencer smles at Tracy.
SPENCER
This total honesty thing is nice,
isnt it?
Tracy nervously | aughs.

TRACY
Yes, it is.

Spencer ki sses Tracy on the cheek.

SPENCER
Try to enjoy the rest of the party,
wll you?

TRACY

I will.
Spencer goes down the stairs. Tracy sighs.
| NT. TRACY' S APARTMENT - NI GHT

Tracy cones down the stairs. She sees Ms. Onderdonk with a
new conpani on, MR ONDERDONK, holding a small fluffy Coragi,
PRI NCESS.

TRACY
How do you, Ms. Onderdonk?

M's. Onderdonk says nothing. Tracy ignores it this tine.

TRACY
And this nust be M. Onderdonk. |
don’t believe |I’ve had the
pl easur e.
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She hol ds out her hand, M. Onderdonk shakes it.

MR,  ONDERDONK
Apol ogies for the Msses. She's
hard of hearing, at tines.

TRACY
And what specific tinmes, too.

Tracy shoots a sickly sweet | ook at Ms. Onderdonk.
Princess grows. Tracy purses her |ips.

TRACY
That’'s a cute dog. What’'s its nane?

MR. ONDERDONK
Her nane is Princess. She's a
pur ebred Corgi .

TRACY
| ' maware of the breed.

Tracy shoots Princess one |ast distasteful | ook before
| ooki ng back up to M. Onderdonk.

TRACY
Are you two enjoying yoursel ves?
How are things?

MR, ONDERDONK

We are. Business is good, good.
It’s a bull market.

TRACY
|’ m glad. And how do you know

Spencer ?

M's. whi spers behind her hand, a beautiful rose-gold watch
on its wist.

VRS. ONDERDONK
Whay does she keep talking to us?

MR, ONDERDONK
It’s a long story for another
occasion, |'m sure. Excuse us.

Tracy starts shaking Ms. Onderdonk’s hand with both of
hers, much to Onderdonk’s di spl easure.
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TRACY
O course. Anything | can do for
you, please don't hesitate to |et
me know.

Ms. Onderdonk takes her hand away from Tracy’s profuse
shaking with some revul sion, the Onderdonks start to wal k
away.

MR. ONDERDONK
Come on, Princess.

M. Onderdonk props up Princess against his chest |ike a
baby. As he wal ks away with Ms., Princess glares over his
shoul der at Tracy.

MR ONDERDONK
(under his breath)
Must you be so rude, Martha?

As they disappear into the crowd, Tracy lifts up her hand,
dangling Ms. Onderdonk’s gold watch. She smrks, slips it
on her wrist.

I NT. TRACY’ S APARTMENT - LATER

Spencer snags a snack froma plate as a caterer passes by,
talking with Eric.

SPENCER
You enjoying the party? It is in
your honor after all.

ERI C
Honestly, this is all a bit nuch,
M. Richardson.

SPENCER
What are you tal king about? It’s
been a few nonths since Collr went
public, its stock has only
appreci ated since then, what’s
wong with a little cel ebration?

ERI C
| appreciate it, sir, really, but
this isnt ny scene.

SPENCER
Oh, it’s nore your scene than you
know.



Spencer

ERI C
Lot of noney nen here.

SPENCER

And you' re one of them Better,

you' re a noney naker
| oosen up,

eats his snack

SPENCER
(routh full)

Now, come on,

meet the sharehol ders.

After
t hey’

all, at 14 dollars a share,
re your biggest fans.

Spencer slaps Eric on the armand wal ks of f.

fromthe slap,

rubs his arm

Eric,
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W nci ng

I NT. TRACY’ S APARTMENT -

Tracy checks her purse.

LATER

The di anond neckl ace is still

i nsi de.

She closes it and wal ks over to Archie.

ARCHI E

Say, would you mind if the
fl oorboards in your guest
torn up?

TRACY

What coul d you possi bly expect ne

to say to that?

ARCHI E
No...?
TRACY
Yes, of course | woul d.
ARCHI E
Ch. wWell, funny story,

happened to be wal ki ng by the guest
room and, would you know it,

| just

sone

lowlife had just torn up the

fl oor boards --

TRACY

Even you can’t be that desperate.
Tearing up nmy floor to look for a
neckl ace we both know you stol e?

ARCHI E
Look, just because |
doesn’t rmean |

didn’t find it
was wrong.

room were



TRACY
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Actual ly, it neans exactly that--

ARCHI E
And | still think you re fram ng

ne.

TRACY
Wel |, think what
don’t be surpris
cuf f ed.

ever you want. Just
ed when you're

ARCHI E
| assunme if | had left, you would

have call ed the police?
TRACY

You assune correctly.
ARCHI E

And still woul d?
TRACY

Yes.

Archi e shakes his head.

ARCHI E

What’ s that you’
Tracy pulls up the watch f

TRACY

(sheepi sh)

This? Just a lit
all .

re wearing?

or Archie to see.

tle trinket, is

ARCHI E

And a | ovely one
don't recall see
now.,

Tracy sips her chanpagne,
enbar r assed.

TRACY
That may be beca

She sighs, rolls her eyes,
anticipating the reaction.

at that. Yet I
ing it on you until

puts it away, a little

use. ..

puts her arns behind her back,



TRACY
It may not have been, strictly
speaki ng, "mne."
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Archie, barely able to contain his excitenent, |aughs. He
settles for a grin, punches Tracy on the shoul der.

ARCHI E
Wel |, good on you.
TRACY
No, not "good on ne." | nean, if

were "good" to steal from anyone,
it would be that shrew Onderdonk,
but still. What got into ne?

ARCHI E
A proper sense of fun?

TRACY

it

A proper sense of nmadness, is what

it was. | ought to return it as
soon as | can.

ARCHI E

Ch, cut the act. Admt it, you're

having a ball.

TRACY
| don’t know what you’'re talking
about .

Behi nd her back, Tracy opens up her purse,
sparkling inside.

ARCH E(O. S.)
| think you mss it, you mss thi

You mi ss escapades, you m ss
bant er.

Tracy keeps a straight pokerface.

ARCHI E

t he neckl ace

S.

What ever you may think of me, these

past two hours have been the nost
lively of your whole "new life."
And who knows?

Archi e shrugs.
ARCHI E

Maybe, just maybe you nmiss ne a
bit, too?
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TRACY
Now | doubt that very much

ARCHI E
Conme on. Let’s not play. You don’'t
even have to say you like it a lot.
Just a little. Admt you' re having
alittle fun right now.

TRACY

That’s ridic--
ARCHI E

Just a little.

Tracy sighs.

TRACY

Alright, I"'mhaving a little fun

wat chi ng you crash and burn. Happy?
ARCHI E

That’s all | wanted to hear.
TRACY

But | still think you re an eel.

Tracy pats Archie on the shoulder with one hand and slips
t he necklace into his back pocket w th another.

She wal ks away.

ARCHI E
|’ ve heard worse, | suppose.
Spencer cones over
SPENCER
Remenber what | said about "funny
i deas?"
ARCHI E
What, is it illegal to talk, now,

too? She cane to me, renenber

SPENCER
| know. It is curious, though, that
you didn’t cone with any guest.

ARCHI E
Vell, it was a last nminute visit,
like | said.
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SPENCER
But even assuming | believed you --
which | don’t -- | swear | renenber

you braggi ng about your bl ack book
in Forbes. Aren’t there severa
wonen who woul d have happily cone
with you here tonight?

ARCHI E
" mnot quite sure what you're
getting at.

SPENCER
Stay away fromny w fe, Penbroke

ARCHI E
Ah, but you have no control over
t hat .

SPENCER
| have this.

Spencer raises his fist.

SPENCER
That enough control for you?

ARCHI E
What are you going to do, strike
me? Rai se a scene?
Spencer thinks, lowers his fist.

ARCHI E
That’ s what | thought.

Spencer snorts.

SPENCER
Well, it’s no skin off ny back. I'm
sure she’ Il stay with the honorable
man.

ARCHI E

Oh, honor? That's ador abl e.
Archie | eaves with an encouragi ng pat on the back.

ARCHI E
G ve them hell, Arthur.

Spencer | ooks confused. Archie cones back.
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ARCHI E
As in the King? (beat) You're
Arthur, |I’m Lancelot, and Tracy’s
Gu- -

SPENCER
| got it, I got it. | just didn't

think it was funny, is all

ARCHI E
Oh. Alright then.

Archi e | eaves, defl ated.
A CATERER cones up to Spencer, whispers in his ear.

SPENCER
Thank you.

Spencer taps his glass, raises his arnms.

SPENCER
(1 oud)
Excuse ne. Excuse ne.

The room goes silent as all the guests turn to Spencer.

SPENCER
| have just been inforned that
di nner is ready and about to be
served in the dining room If you
will follow ne, | shall show you
all to your seats.

Spencer waves his armover to hinself as he | eaves the room
Guests foll ow

I NT. DI NI NG ROOM - NI GHT

Most of the guests are seated at a |l ong dining table,
caterers standing to the sides with platters ready.

Archi e, alone, stands awkwardly by the door.
Spencer wal ks with the Onderdonks by the table.

SPENCER
Al | ow ne.

Spencer pulls two seats out for them
Tracy sits by the head of the table. She sees Princess

waddl i ng by the Onderdonks. She glares at Princess. Princess
grow s back
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Archie rolls his eyes. Spencer has seated the Onderdonks at
the last two open seats at the table. He | ooks at the table,
then Archie, then back at the table.

Spencer approaches Archie.

SPENCER
Ch, I'"'mso sorry, we seemto have
run out of seats.
ARCHI E
What a surprise.
SPENCER
| nmean, you cane so unexpectedly, |
suppose we never thought -- here,
we'll sort this out imrediately.
ARCHI E

That woul d be appreci at ed.

Spencer takes Archie to the corner, where a |low circular
table lays with two children sitting around it in stools.

Spencer pulls over another stool, pats it.

SPENCER
Here you go.

Archi e | ooks over at Tracy, talking with sonme guests, an
enpty seat next to her at the head of the table. He then
| ooks back to Spencer.

ARCHI E
Thank you.

SPENCER
| hope this isn’'t enbarrassing at
al | .

ARCHI E
Oh, not at all, not at all. I'll be
sure to repay the favor

Spencer | aughs.

SPENCER
Well, if you |l excuse ne, | have
to see to our nore prom nent

guests.

Spencer wal ks away. Archie, sparing one last wthering
gl ance at Spencer, squats on the stool, his knees bent out
of shape.
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Attenpting to | ook dignified, he unbuttons his jacket,
snmoot hes his trousers.

ARCHI E
So what are you two in for?

I NT. DI NI NG ROOM - LATER

Archie tries regaling the two children with a story, a whole
bottl e of chanpagne nearly enpty on the table al ongside the
f ood.

ARCHI E
And so, having just finished a |leg
of the 24 "heures de Le Mans" for
the race team | just happen

to own--
CH LD 1

What’ s "heures dee Le Mans?"
ARCHI E

It’s a car race that lasts all day.
CH LD 2

That sounds boring. NASCAR s

cool er.
ARCHI E

It’s not boring, it’s inpressive,
noreso than that glorified
Yankee-tractor-pull. Now --

Archi e takes anot her swi g of chanpagne, clearly inebriated.

ARCHI E
Did I nention | once brought up a
baby | eopard?

CH LD 2
W have a puppy.

ARCHI E
And for the last tine, | don't
care.

CH LD 1
You talk a |l ot.

ARCHI E
Yes, and many peopl e consider ny
| oquaci ousness charm ng.
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CH LD 2
"Loquaci o--"

ARCHI E
Means | talk a lot. Try and keep
up, Tinothy.

Archi e | ooks over pleadingly at Tracy at the other end of
the room She shrugs, "nothing I can do."

She taps her watch. Archie annoyedly nouths, "I know. "
One of the children sees a glint fromArchie’s pocket.
CH LD 1
There’s sonething in your pocket,
M ster.
Archie junps a little in his seat.
ARCHI E
What? It’s not stolen, | swea --
sorry. Force of habit.

He pats his back pockets, feels sonething. He pulls out
Tracy’ s di anond neckl ace, a snmug grin formng on his face.

CH LD 1
That’'s a pretty neckl ace.
ARCHI E
That’s what | said when | saw it,
t 0o.
CH LD 1
Wiy’'s it in your pocket?
ARCHI E
Wel |, have you ever gotten in

trouble for sonething you didn't do
at school ?

The children nod as Archie puts the necklace back in his
pocket .

ARCHI E
Let’s just say that |ady over
t here..

Archie points at Tracy.
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ARCHI E
...put it in my pocket to get ne
troubl e.

CH LD 2

That’ s nean.

ARCHI E
Yes, it is. She’'s a nean, nean |a--
oh, she’s com ng over. Act natural

Tracy cones over.

TRACY
How is it comng at the children's
t abl e?

ARCHI E

Splendidly. Wn't his highness
di sapprove that you' re all the way
over here, with ne?

TRACY
Oh, he won't mnd. I’mjust here to
check on the two children -- and
Ti not hy.
ARCHI E
Har har .
CH LD 2

You' re a nean | ady.

Tracy | ooks hurt.

TRACY
VWhat ? Way am | nean?
CH LD 2
You want M ster Penbrook to get in

troubl e.

She | ooks at Archie as he nakes desperate hushing notions at
t he kid.

TRACY
What’ s he going on about?

Archi e qui ckly stops hushing.

ARCHI E
Not hi ng, nothing. You know ki ds.
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TRACY
Hm

ARCHI E
You know, | think this night’s
going to end up differently than
you bel i eve.

TRACY
Real | y, now.
ARCHI E
In fact, | don’t just think it, |
know it.
TRACY
Wiy the sudden confi dence?
ARCHI E
Call it a second wind, call it a

phoeni x rising fromthe ashes, cal
it--

Archi e hiccups. Tracy snorts.

TRACY
You' re just drunk. Wat a surprise.

ARCHI E
No such thing as too nuch liquid
courage, darling.

TRACY
Don't call nme darling. And don’t
forget about your deadline.

Tracy wal ks away. Archie yells after her.

ARCHI E
How coul d | forget, when you keep
telling ne every other second?

Archi e sighs.

ARCHI E
Don't fall in love, kids. One
second you're having a whirl, the
next she’s sone scorned she-devil
trying to frame you for grand
| arceny. Take it from ne.

He finishes off the chanpagne bottle, as the children just
| ook confused.
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CH LD 1
| don’t understand anything you
j ust said.

At the other end of the dining room Tracy sits down next to
Spencer, he and everyone el se at the table eating. He | eans
toward Tracy, tal ks under his breath.

SPENCER
Did you have to go over there?

TRACY
| was just gloating, is all. Youre
t he one who put himthere.

SPENCER

|’ mjust not confortable seeing you
two together. Can you understand
t hat ?

TRACY
"1l go to wherever and talk to
whonever | please, thank you

Spencer shrugs.

SPENCER
Sorry. Yeesh

Spencer starts to eat again. He then | eans back in.

SPENCER
It’s just--

TRACY
Can we talk about this after the
party?

Her curt tone cuts off any further dissent. Spencer silently
rel ents and goes back to eating.

| NT. DI NI NG ROOM - LATER
Guests m |l about the roomas caterers take enpty, dirty

di shes back to the kitchen. Spencer |ooks around furtively,
goes to the hallway. Archie sees himdo so.



EXT. TRACY' S APARTMENT - N GHT

Spencer stands at the bottom of the steps to the door,
snoking a cigarette. He takes a deep breath,

comng out of his nostrils.

exhal es,
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snmoke

The door opens and cl oses behind him Archie comes down the

steps haphazardly, drunk, to Spencer’s side.

ARCHI E
Greetings and sal utations.

SPENCER

Haven't | gone over you enough for

one ni ght, Penbroke?
ARCHI E

| suppose so. But you don’t
necessarily have to every tine you

see ne, do you?

SPENCER
Hph.

Spencer and Archie stand in silence.

ARCHI E

So what brings you out here?

SPENCER

| could ask the sanme of you.

ARCHI E
And | asked first.

Spencer takes a drag.

SPENCER

It feels like a different world in

t here, right now.

ARCHI E

Yes, too much noney in one room can

do that, can't it?

SPENCER

No, not that. That actually nakes

sSone sense.

ARCHI E
| f you say so.



SPENCER
It’s the schem ng. Both of you,
Tracy and you both, you' re al
schem ng. But | don’t know what,
and it’s flipped the entire night
on its own head.

Spencer pauses.

He shrugs.

SPENCER
In there, | don’t know where |
stand with any of you. But out
her e?

SPENCER
| have a job I like, a wife I |ove,
and a cigarette in nmy nouth. It’s

sinple. Cears ny head.

He gestures at Archie.

SPENCER
So forgive ne if I"’mnot thrilled
to see the schemng follow ne on ny
snoki ng br eak.

ARCHI E
Well, listen, | don’t know how nuch
you want to hear about Tracy and
| - -

SPENCER
| don't.

ARCHI E ( CONT.)
--but we spent nost of our tine
plotting sone way or another. |
think it’s what brought us
t oget her.

SPENCER
(indifferent)
That’ s ni ce.

ARCHI E
Just thought you should know.

SPENCER
So why are you out here?

60.



ARCHI E
| wondered what Specific Wiites
| ooked |ike at night.

Spencer | ooks confused.

ARCHI E
It’s nmy name for the nei ghborhood.
Pacific Heights. Specific Wites.

Spencer | aughs.

SPENCER
Now t hat one’s funny.

He si ghs.
SPENCER
Tracy told nme everything about you,
you know.
Archie raises his eyebrows.

ARCHI E
Real | y?

SPENCER
Real | y.

Spencer takes anot her drag.

SPENCER
That you two were involved, the
whol e t hi ng.

ARCHI E

Sonehow | doubt that.

SPENCER
What, you don’t think my own wife
woul d tell ne?

ARCHI E
| suppose | didn't.

Archi e | ooks suspiciously at Spencer.
ARCHI E

Whay are you being so nice all of a
sudden?

61.
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SPENCER
" mnot being nice. I'"mleveling
with you.

Spencer | ooks around.

SPENCER
| also just realized sonething.

He | ooks straight at Archie.

SPENCER
| have nothing to fear fromyou

Archi e opens his nouth to protest.

SPENCER
Yes, you're a snake, you're up to
sonet hi ng, but whatever was between
you and Tracy is in the past. |
don’t need to worry.

Archi e al nost | ooks sorry for Spencer.

ARCHI E
Vll, that’'s awfully big of you

SPENCER
| thought so.

Spencer flicks away his cigarette.

SPENCER
Conme on, let’s go back inside.

Spencer turns away. Archie deliberately bunps into him as
he’ s wal ki ng astride, slipping the necklace into Spencer’s
pocket .

ARCHI E
Whoops.

Archi e drunkenly giggl es.

ARCHI E
| don’t know if you can tell, but
I"’ma little tipsy.

SPENCER
| can tell.

Archi e wal ks ahead of Spencer, cones around.
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ARCHI E
You know, it’s especially big of
you, considering that whole
unfortunate, "I may have left Tracy
to be caught by the cops" debacle.

Spencer’s eyes w den.

ARCHI E
| nmean, honest to God, she could
learn a thing or two fromyour calm
reception of it. She's still
furious about the thing.

Archi e punches Spencer on the shoul der.

ARCHI E
Ri ght ?

Spencer takes sone deep breaths, speaks through gritted
t eet h.

SPENCER
...right.

ARCHI E
Good nan.

Archi e goes up the steps and in the door, |eaving Spencer
fumng in the cold.

I NT. DI NI NG ROOM - NI GHT

Dessert has now been placed on the table. Mst of the guests
are seated or finding their seats.

Spencer enters and sees Eric and his programmers standi ng up
fromtheir seats, gathering their things. He goes up to
t hem

SPENCER
Hey, hey, what are you all doing?

ERI C
Oh, hi, M. Richardson. W thought
it was tine to bounce.

SPENCER
Don't you want to stay for dessert?

ERI C
Nah. Sonme of our friends just
texted us that there’s a rave in an

( MORE)
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ERI C (cont’ d)

abandoned war ehouse by pier 80?7 So,
y’ know. . .

Eric throws his arns out.

ERI C
Wul d be kiiind of a bunch of dicks
if we bailed on that. You
under st and.

SPENCER
Not particularly--

Eri c addresses the room at | arge.

ERI C
Remenber to downl oad Col Ir

All the guests raise their gl asses.

GQUESTS
Her e, here!

Eric and the programmers take deep nock bows and | eave.
Archi e conmes up to Spencer.

ARCHI E
| suppose | have a seat for
dessert, now?

SPENCER
| guess you do.

ARCHI E
Mar vel ous.

Archie sits down at one of the now vacant seats.
Spencer paces a little, clenching and uncl enching his hands.
He gul ps, and sits back down at the head of the table by
Tracy.
The guests all sit around, waiting to eat their food.
SPENCER

Well, don’t wait on account of ne.

Pl ease, enjoy.
They all start eating.

Arthur starts talking to Archie, first.
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ARTHUR
So tell nme, why weren’'t you with us
at di nner?

ARCHI E
well, Arthur--

ARTHUR
Har t f or d.

Archi e ignores him

ARCHI E
| was actually sitting at the
children’s table, because there
wasn’'t space here. Isn’t that
right, Spencer?

Archie jovially gestures to Spencer. Spencer puts on a
sml e, nods.

ARTHUR
Wuy, that was unnecessary. |
have happily made roomfor a
Penbr oke.

woul d

ARCHI E
It’s fine, it’s fine. | actually
enjoy working with children. In
fact, did | ever tell you | hel ped
give aid to children in Uganda,
once?

Spencer grinmaces as the rest of the table fawns over Archie

with various, "Ch, ny," "How noble"s.
ARCHI E
Vell, | did. It started with

digging a well for clean water with
my own two bare hands--

Spencer points at Archie, shouts.

SPENCER
That nman is a thief!

Tracy puts her hand up to her nouth. The entire tabl e goes
silent. Archie gulps.

Princess barks, runs over, and pounces on Tracy's |leg, only
her snarling audible in the silence.
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TRACY
He's the thief, you noron.

She shakes her | eg, sees everyone | ooking at her.

TRACY
Wiy do the Corgis always attack me?

Archie cuts in.

ARCHI E
Surely, | have no idea what you're
t al ki ng about, Spencer...

SPENCER
You' re a thief. You ve probably
stolen countless tines, and you're
here up to no good.

ARCHI E
Let’'s be reasonable, shall we? No
need to have a rowin front of al
t hese guests.

SPENCER
Ch, but there is a need. Everything
we hol d nost dear --

Spencer’s eyes flick to Tracy and back.

SPENCER ( CONT. )
-- is forfeit as long as he’s here
with us.

TRACY
Lay off a bit, will you--

SPENCER
And you

Tracy stops, taken aback at Spencer’s tone.

SPENCER
This asshole hurts you, and you
defend him

TRACY
|’ mnot defending him just, let’s
not meke a scene.

Spencer | aughs scornful ly.
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SPENCER
Thi s whol e eveni ng has been a
scene. It’s just by "the grace of
Archie” that | get to know now,
isnt it?

Tracy | ooks confused as Ms. Onderdonk nmakes a sni de asi de.

VRS. ONDERDONK
(audi bl e nutter)
| i magi ne she was a comon
pilferer, too.

The table starts nmuttering. Tracy is about to snap at
Onderdonk when Spencer speaks first.

SPENCER
No, no. She wasn’t. Tracy is better
t han that racket.

Tracy sm | es.

SPENCER
| mean, do you think I would have
married her if she was? Don’t be
ridicul ous. Wul d never happen.

Suddenly, she | ooks hurt.

TRACY
Spencer, |--

Spencer pushes hinself fromthe table, gets up.

SPENCER
|’mgoing to call the police.

Spencer addresses the table.

SPENCER
Sorry for the ness, everyone, but
" mgoing to have to ask you to see
your sel ves out while we deal with
t his.

He bows his head as he starts wal ki ng out.

SPENCER
Keep an eye on him wll you,
Tracy?

Tracy and Archie stay seated as the guests start | eaving.
Ms. Onderdonk picks up Princess as she and M. Onderdonk
wal k past Tracy.
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VRS. ONDERDONK
Wiy am | not surprised?
As they | eave, Tracy nutters.

TRACY
Now she tal ks to ne.

The guests clear out, |leaving Archie and Tracy alone in the
room Tracy gets up, wal ks over to Archie, sits next to him
She lets out a | ong sigh.

TRACY
How di d Spencer find out?

Archi e braces hinself.

ARCHI E
We may have been tal king..
TRACY
h, no.
ARCHI E
He may have said he "knew
everything..."
TRACY
Well, of course he didn't know
"everyt hing" everything.
ARCHI E
Now | know. Wy didn’t you tel
hi n??
TRACY
| don’t know.
ARCHI E
Come on, you can do better than
t hat .
TRACY

Al right, you want the truth?

ARCHI E
Sonmething tells nme we could use it
ri ght about now.

TRACY
| was afraid.

Tracy goes silent for a nonent, but Archie says nothing.



TRACY
| had gone so |ong without telling
hi m your nane, and | worried... |
worried if | told himnow he would
sonehow feel betrayed. Like |
hadn’t been straight with him

ARCHI E
Vel l, you certainly dodged that
ul let.
TRACY
Yes, | did.

Tracy shakes her head.

TRACY
How did we get here? Howis ny life
turni ng upsi de down because of you
agai n?

ARCHI E
No of fense, dear--

Tracy only half-heartedly cuts himoff, exhausted.

TRACY
Don't call ne dear.

ARCHI E
-- but thisisnt ny fault.

TRACY
Are you serious? This whole fiasco
woul d never have happened if you
hadn’t shown up--

ARCHI E
O if you had left ne alone, or if
you were open with your husband.

TRACY
Ch, forget it. I"’mnot in the nood
to argue anynore. Al | know is,

any tinme you show up everything
goes to smthereens.

She | aughs at herself.

TRACY
Sonehow, even when |’ m pushi ng you
away with everything | have... ny

life seens to revol ve around you.
( MORE)
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TRACY (cont’ d)
think | used to adore that about
you.

Archie puts his hand on Tracy’s shoul der. She shrugs it off.

TRACY

But | hate it now, truly, | do.
ARCHI E

Conme on. | can’t be that bad.
TRACY

There may have been a tine when
woul d say the sane, but | think
it’s finally dawned on ne. | can’t
trust you.

ARCHI E
Yes, you--

TRACY
G ve ne one reason | should trust
you, ever again.

ARCHI E
What if | told you why | cane here?
Wiy | really cane here?
Tracy thinks. Nods.

ARCHI E
| cane here for you, Tracy.

She bl inks, shocked.
ARCH E
Al'l this other nonsense, it’s just
stati c.

Tracy pinches her tenple.

TRACY
Now what do you expect ne to say
t hat ?

ARCHI E

Thi s? This domesti c nausol eum
serving sherry for stockbrokers?
It’s not you.
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TRACY
| really don't think it's your
pl ace- -

ARCHI E

No. Listen. | don’t care what you
think about ne. Call ne an eel, a
rat, whatever. But sitting around
i ke this? No adventure? No agency?
Is this really what you want? Are
you really happy wi th hinf

Tracy breat hes deeply.

TRACY
| love him He is the nost
trusting, trustworthy man | have
met in ny life, and tonight, you
hel ped mar that, nmaybe even snuff
it outright, all to, what? Mke
sone desperate attenpted
reconnection with me? Have you no
decency?

Archie | ooks disillusioned, self-conscious.

ARCHI E
|’msorry. Really. But you
shoul dn’t blanme this all on ne. And
you didn’t answer the question.

Tracy’s eyes wi den. Before she can respond, Spencer is
over heard outside the dining room

SPENCER (O S.)
Thank you for showi ng up on such
short notice, Oficer.

POLI CEMAN (O S.)
No problem sir. There's been a
rash of thefts in the area lately.

Tracy shoots Archie a | ook. He shrugs. The cop and Spencer
enter the room talking.

PCLI CEVAN
Honestly, you’'re doing us the
servi ce here, handing us this guy.

The cop stops upon seeing Archie.
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POLI CEMAN
Huh. You're that one super rich

guy.
He | ooks to Spencer for help, a little incredul ous.

PCLI CEVAN
This is the guy?

Spencer nods.

PCLI CEVAN
Didn’t expect that.

He takes out his cuffs.

POLI CEMAN
Sir, if you could put your hands
behi nd your ba--

Archie politely raises a finger.

ARCHI E
Actually, if I may --

He pulls out a pen.

ARCHI E
Just one | ast thing?

Bef ore the policeman can protest, Archie scribbles his
signature on a napkin. He puts the pen away, starts handi ng
t he bunch of napkins to Spencer.

SPENCER
You can’t honestly think | stil
want - -

ARCHI E
Ch, you will. Eventually. That
autograph is worth a few thousand,
you know.

Hol di ng the napkins in his hand, Archie makes a pulling
notion from Spencer’s pocket to the napkins, then stuffs the
si gned napkin in Spencer’s pocket.

Archie rubs his back, slips sonmething into his own pocket.
Tracy notices, furrows her brow. He puts the napkins on the
tabl e.

Archie gets up, turns around, presenting his hands behi nd
hi s back.
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ARCHI E
Alright, let’s get this show on the
r oad.

The officer cuffs Archie.

SPENCER
Search him He may have stol en
sonet hi ng.

Archie smrks, Tracy |ooks alarned. The officer pats him
down, feels sonmething in his back pocket. Reaching inside,
he pulls out Tracy’'s di anond neckl ace.

SPENCER
Aha! See? He went for your
neckl ace.
TRACY
Wait, no he didn't--
SPENCER
What are you tal king about? It’s
right there.
TRACY
| nean, yes, | see that, but I

never thought--
Archie interjects, a know ng | ook at Tracy.

ARCHI E
It was in ny pocket, wasn’t it?

Tracy stops protesting, understands.
Archi e makes a show, begs the question to the officer.

ARCHI E
Now, you have no reason to believe
me, but | have no idea how this
ended up on ny person. It’'s a
set-up, | tell you

POLI CEMAN
Sir, you re under arrest.

ARCHI E
Ah, what can | say.

Archi e | ooks back at Tracy.
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ARCHI E
You got one over on ne.

Tracy, for once, has nothing to say.
The officer takes Archie away, his voice fading.
PCLI CEMAN (O. S.)
You have the right to remain
silent. Anything you say...

The sound of the front door opening and closing in the other
room

Spencer stands awkwardly as Tracy stays seated.

TRACY
Do we need to tal k?

Spencer wal ks out of the roomw thout a word. Tracy gets up
to follow him

TRACY
Spencer ?

| NT. TRACY' S APARTMENT - NI GHT

Spencer is sitting on a couch in the mddle of the l|iving
room Enpty gl asses, pieces of debris litter the space.
Tracy cones in, sits next to him

They sit silently for a while. Spencer breaks the silence.

SPENCER
What is there to tal k about? You
lied to ne.
TRACY
l"msorry. | didn't nmean to. Not
that that makes it better, but...
SPENCER
How coul d you not nean to?
TRACY
| just -- | didn't want to hurt
you, push you away. | was going to

tell you, but not when the man was
standi ng right there.

Spencer is silent.
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TRACY
Say sonet hi ng.
SPENCER
.1 think | understand.
TRACY
Real | y?
SPENCER

Yes. But can you prom se ne
somet hi ng?

TRACY
Anyt hi ng.

SPENCER
Pl ease, never do sonething like
t hi s again.

TRACY
Lie to you? O course, never.
SPENCER
| nmean the rest of it, too.
TRACY
"Rest of...?"
SPENCER
Look, I'’mnot an idiot. Sonething

fishy was going on tonight, and
honestly, | don’t think any of this
woul d have happened without it. You
were pulling sonme revenge stunt on
Archi e.

Tracy si ghs.

TRACY
Alright, yes, | was, but that’s not
how we got here.

SPENCER
| think it is.

Tracy thinks.

TRACY
Did you nean what you said earlier?
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What ?

TRACY
"Tracy woul d never do that, don’t
be ridicul ous, I never would have
married her if she had.”

SPENCER
Ch, cone on, you can’t hold that
against nme. | was just saving face

for us in front of the guests.

Tracy starts to get nad.

TRACY
"Savi ng face," by throwi ng nme under
t h- -

SPENCER
That was all in the past, that

wasn’t you, you said so yourself,
remenber? How is this a probl enf?

TRACY
| said that, but...

SPENCER
But what!?

Tracy is shocked by the outburst.

TRACY
Do you really think so little of
who | was?

SPENCER
Tracy, you went back on all of
that. You made a change, and you
made it for ne, and | |ove that
about you.

Spencer hugs her.

SPENCER
|’msorry. | lost ny tenper, and I
shoul dn’t have. Can we just forget
all this?

Tracy pushes hi m away.
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TRACY
|’ mnot sure we can.
SPENCER
Why ?
TRACY
You're right, | did change for you

| guess | just had the funny idea
you |l oved who I was, not just who |
was for you.

Tracy, though starting to cry a little, chuckles to herself.

TRACY
"Quartz and all."
SPENCER
Cone on, you're overblow ng this--
TRACY
| " m not .
SPENCER
O course | |love who you are, what

are you even saying? That you want
to be sone swi ndl er agai n? Run off
with Archie?

TRACY
" m not saying that.

SPENCER
Then what are you sayi ng, what do
you want ?

TRACY
| don’t know. | don’t know, and
that’s the problem M whole life,
|’ ve never known what | wanted,
|’ ve never gotten the chance. |
spent 20 years learning to be
"proper,"” net a man who knew what
he wanted and sinply followed him
t hought better of it, and..

Tracy stops.

SPENCER
And?
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And just rushed into the arns of
anot her. Who won’t even tell his
famly who | really am But that’s
not a problem is it? Not when |I'm
no one. And do nothing for nyself.

SPENCER
VWhat does this all nean?

TRACY

(beat)

It neans | need to | eave for a
whi | e.

SPENCER
We're taking a break?

TRACY
No, no, it’'s not a break, it’'s
just... you and Archie keep

prattling on about what an anmazi ng
i ndependent person | am but |'m
not. Not really. And | want to
change t hat.

SPENCER
This sounds an awful lot like a
br eak.

TRACY
If you nmust call it a break, it's a
br eak.

SPENCER
Pl ease don’t do this. | love you
Tracy.

TRACY
And | love you. | agreed to marry
you, for God's sake. | trust you

nore than anyone in the world. But
that doesn’t nmean | have to be
happy with how we’re |iving.

SPENCER
Jesus, this is really happening.

Spencer thinks.

SPENCER
|’ma straightforward guy, you
know? | guess | just thought you
were straightforward, too.

78.
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TRACY
No one’s straightforward. The ones
that seemit, well --
Tracy points at herself, softly | aughs.

She hugs Spencer. Spencer hugs back tightly.

SPENCER
What are you going to do?
TRACY
W' ||l see.
They part.
TRACY

| should start packing.

Tracy gets up.

SPENCER
You don’t have to | eave this
second.

TRACY

It woul d be best.

Tracy wal ks across the living roomand starts going up the
stairs.

SPENCER
Tracy?

She stops, |ooks back.
SPENCER
Pl ease tell nme you' re not going to
Ar chi e.
Tracy sighs, alittle irritated, but gentle.

TRACY
No, I'’mnot going to Archie.

She heads up the stairs.
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I NT. PRI SON CELL - DAY

Archie lies on a cot in a blank concrete cell in his suit,
his jacket folded on top of his pillow as an extra cushi on.

PRI SON GUARD (O S.)
Hey.

Archi e | ooks up. He sees a PRI SON GUARD at his cell door.

PRI SON GUARD
You made bail. Conme on up

Archi e | ooks conf used.
| NT. PRI SON LOBBY - DAY

Archie’s guard escorts himthrough a set of sliding bars. As
he wal ks through, he overhears a famliar voi ce.

TRACY (O S.)
No, don’t pay under "Ri chardson,"
it’s "Houghton." Haw-ton.

Archie sees Tracy talking to a MAN at a desk, wearing Ms.
Onderdonk’s watch still.

MAN
s that all?

TRACY
Yes, thank you.

Tracy spots Archie, smrks.

TRACY
Why, hello there. You | ook fine.

She | ooks down at the winkled suit he slept in.

ARCHI E
You know, you didn’t have to do
this. W both know | am nore than
capabl e of paying ny own bail.

TRACY
| know. | just didit as a favor,
is all. | nmean, you did

intentionally get caught with that
neckl ace, didn't you?
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ARCHI E
Ah, | hoped you woul d noti ce.

TRACY
VWhy? | never neant for you to
actual ly get caught, you noron.

ARCHI E
That's nice to hear. Alittle |ate,
but hey.

Archi e | ooks around.

ARCHI E
You' re not sticking around, are
you?
TRACY
No. Things to do, places to be.
ARCHI E
| gathered as nuch. Wat places?
TRACY
| don’t know. That's part of the
fun.
ARCHI E
So it is.
TRACY

What about you, will you get on
alright? You re a convict now.

ARCHI E
Yes, who knows how t hat m ght
affect ny reputation. 1’'ll make do

sonehow.

Reporters stormin, cameras flashing, m crophones pointed at
Archi e, notepads out.

REPCORTER 1
M. Penbroke, M. Penbroke! Are the
runors true, have you been
arrested?

Archi e beans at the attention.

ARCHI E
The runors are true, although
outdated. | was arrested, for the

theft of a pricel ess dianond
( MORE)
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ARCHI E (cont’ d)
neckl ace, but | have been bail ed,
by the very woman | stole it from

REPORTER 2
Are you just that charm ng?

ARCHI E
Yes.

Reporter 2 points their mc at Tracy.

REPORTER 2
| s he just that charm ng?

Tracy rolls her eyes, hunors them albeit in a droll tone.

TRACY
Yes, he’s just that charm ng.

She whispers to Archie in front of the caneras.

TRACY
| think I ought to go now.

ARCHI E
Yes, probably.

TRACY
Bye, Archie.

ARCHI E
Bye, Trace.

They shake hands.

ARCHI E
You go do you

Tracy smles, nods. She then wal ks away t hrough the crowd,
overhearing nore of Archie’'s interview as she does.

ARCH E (O S.)
And may | note that this was the
first time | was ever caught, in an
illustrious ten-year career...

Archi e | ooks across the crowd.
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He sees Tracy out the front door.

her own.

TI TLE: "THE END"

THE END
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She wal ks out of view, on

FADE TO BLACK
FADE | N

FADE OUT



